
An adventure 
in audio description
I could feel a real sense of community among us all, 
writers and audience. Like we were on a bit of 
an adventure... *

Aims of an event at Leeds Art Gallery 19 July, 2018

Curated by Gill Crawshaw, MA Curation Practices

* Emma Bolland



To “have a go” 
at audio 
description , 
to be creative 
and have fun



Inviting creative writers – poets, artists, storytellers – to write and 
read the audio description gave the event a bit of an unpredictable 
feel. We didn’t know what was coming next!

Actions: 

 Involve more visually impaired writers

 Several people describing the same artwork



To improve 
access to works 
in the gallery.

To get people 
talking about art 
and about 
accessibility.



 “It made me think about my role both as an artist and a writer, in 
relation to audience, in a different way”

 “There is a curious tension between writing about art and 
writing/performing for access which has got me thinking.”

 “They made the paintings come alive and was a great way to 
describe the art to visually impaired people.”

Actions:

 BSL interpretation – extra layer of access and looking

 Careful consideration of how to manage the event. Involve 
everyone, facilitation

 Use social media to amplify the discussion (didn’t do this time as 
didn’t want too many people turning up!)



To bring visually 
impaired and 
sighted people 
together.

To show that 
creative audio 
description is of 
interest and 
engages a broad 
audience



 “It was inventive, engaging and memorable, and hopefully the 
first of many events to come”

 “Great idea and a lovely way to experience (and re-experience) the 
gallery”

 A lot of interest before and after – blind and partially sighted 
people, other writers, artists, academics

 Recognition that slow looking helps you appreciate artworks, see 
things differently.

Actions:

 Public event?

 Make sure blind and partially sighted people can attend.



To produce 
guidelines for 
audio describing 
artworks.

To pilot a low-cost 
approach that 
could be easily 
replicated.



 Writers found my guidelines helpful and had clearly referred to 
them.

 focus was on delivering a live event, as research participants 
valued presence of people in the gallery more than technology. 
But potential for apps etc.

Actions:

 Audio recording – out of my budget! Acoustics in the gallery are 
very echo-ey.

 An exercise for local writers’ groups e.g. in libraries

Conclusion

 Hope to repeat the event, and do more. Other writers interested.

 Emma writing about it.

 Volunteer coordinator, Leeds Museums and Galleries, interested

 Potential funding bid? e.g. Leeds International Festival.
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